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We travel the world to known better how to situate ourselves. Experiencing 
it is to seek  how « I » defines itself, and interacts with the places we explore. 
I paint fragments of landscapes, observing the meeting of the intimate and 
the world.

At the root of each of my paintings, there is a photograph I took – some days 
before, or years ago. In the studio, my purpose is to make the painting 
happen on its own terms and in its own time.

Somehow, the experience – wandering across landscapes, awe, 
astonishement – is instilled into the painting, which acquires a certain king of 
density.

Glare and reflections, lichens, crumbling frescos, edges of the night, 
fragments of scarcely identifiable landscapes : these motifs, innately 
incomplete and evanescent (as is the photographic document, as are the 
memories), can therefore incarnate themselves in painting.

Often these motifs are arranged in multitude: complex sets, elusives, that we 
seek to understand in their global organization, and we finally stick to the 
matter of things, to simple perception, one detail after another.

Until a few thousand of years ago, according to the emission theory, the 
world was dark and light came from the human eye, illuminating things.  
Questionning our perception of the world is also wondering how are we 
bound to it, physically – a question facing mankind from time immemorial.

Statement

Sans titre
oil on canvas, 18,3 x 14,3 cm, 2022



Sans titre
oil on canvas, 80 x 60,3 cm, 2022



Baie [étude 2] 
oil on canvas,  27,5 x 22,4 cm, 2022

Pierres sonnantes 
oil on canvas,  18,2 x 14,5 cm, 2022

Baie [étude blanche]  
oil on canvas,  18,2 x 14,5 cm, 2022

Lichen / variations 
oil on canvas,  18,2 x 14,5 cm, 2022



« Far from a photographic rendering, the paintings of the artist let to 
the pictorial material a place as important it seems as that of the 
motif to which it should be subjugated. The illusion in which the 
figuration consists is constantly on the verge of unraveling in order 

to affirm, as Maurice Denis could do in a famous formula recalling 
the concrete material of the painting ‐ a flat surface and a set of 
assembled color spots ‐, the addition of stokes, gestures, blots, from 
which it proceeds.

The recurring motif of lichens is symptomatic in this regard. The 
ecosystem in which it participates, in a sort of miniature landscape, 
evokes, in its organic deployment, that which the painter's work 
brings about incidentally, and without usually paying attention to it, 
on his palettes. An affinity associates them as unintentional 
paintings. Expressions of which it is difficult to say the dynamics, 
between a sinking towards chaos and confusion, and a rise to light, 
a blossoming or flowering by which the germinating vitality would 
be defined. [...] Clémentine Chalançon finds in sea landscapes, in a 
wall devoured by lichens, materials to create stains, to script 
adventures of materials and touches, in short, to paint, without 
silencing the paint, but within it letting express its deep nature, its 
affinity with mud. »

Jérémy Liron, 
Unknown Shores ‐ Carnet de Vauzelles n°1 [excerpts],

la petite galerie Françoise Besson, 2022

Lichen / variations
oil on canvas,  18,2 x 14,5 cm, 2022



Sans titre [baie] 
oil on canvas, 18,3 x 14,3 cm, 2022

Sans titre
oil on canvas, 22,5 x 16,2 cm, 2022



Lichen
oil on canvas, 24,3 x 19,4 cm, 2022

« Details have this strange ability to refer to the most vertiginous 
spaces, as it sometimes happens that a play of reflections in a 
puddle, that the observation of animalcules under a microscope 
lens, evoke a Milky Way, a dusting of stars sunk far into the night. 

[...]

By bearing witness to details, moments, disturbances, [...] it 
produces what philosophers call a phenomenological reduction. A 
sort of suspension of a priori knowledge, at the same time revealing 
things to their familiar strangeness. Giving back the instability, the 
suspension, the disorder, which preexist the nomination, the 
domestication of the things of the world. 

It also reveals their poetic power, that is to say their insubordination, 
their irreducibility, their infinity, their capacity to deploy their own 
world. Or, to finally use a term used by the philosopher François 
Jullien, their immeasurable. »

Jérémy Liron, 
Unknown Shores ‐ Carnet de Vauzelles n°1 [excerpt],

la petite galerie Françoise Besson, 2022



Lichen / 2 
oil on canvas, 90,2 x 60 cm, 2022

Sans titre 
oil on canvas, 16,5 x 22,2 cm, 2021



Sans titre 
oil on canvas, 18,3 x 14,3 cm, 2021

Lichen/Artillerie
oil on canvas, 70,3 x 47,9 cm, 2021



HC / Blossom
oil on canvas, 22,2 x 16,3 cm, 2020

Sans titre
oil on canvas, 110 x 80 cm, 2021



Sans titre (Krka)
oil on canvas,

110,5 x 50,5 cm x 2, 2021



Guirlandes
oil on canvas, 100,5 x 140,3 cm, 2020

Sans titre (soleils)
oil on canvas, 18,2 x 14,6 cm, 2020



From Dusk Till Dawn / Sleepless nights
oil on canvas, (22,5 x 27,8 cm) x 2, 2020



Salamandre
oil on canvas, 97 x 146 cm, 2020



Tob/Tess
oil on canvas, 22,3 x 16,4 cm x 2, 2020



Dans la nuit de nos langues
oil and charcoal on wood, 14,5 x 21 cm x 10, 2020



Lichen/Kunstakademie
oil on canvas,  35,2 x 27,9 cm,  2020



After Reinhard Mucha 
from left to right:

Letztes Bild,  Architektur Ist Geiselnahme, The Garden,  Blume,  Snake,  Salamandrina,  Redukt 
gouache on paper,  7 elements of 14,8 x 19,5 cm,  2020



NNG
oil on wood, 60 x 27 cm x 2,  2019



Tape
oil on canvas, 30 x 25 cm, 2019



LB2
oil on canvas,  26 x 34 cm,  2018



Sans titre (Saints/2000)
oil on wood,  5 elements of 14 x 21 x 3cm,  2018
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